DSB je

Festival Divadelni svét Brno patri
svym rozsahem mezi nejvetsi
divadelni festivaly v Ceské republice.
Ve sve dramaturgii nabizi

divakum predstaveni, za nimiz

by museli cestovat mimo Brno Ci

za hranice republiky. Pro festival

je charakteristicka spoluprace
brnenskych divadel, ktera se v dobe
festivalu stavaji partnery, jak na poli
dramaturgickem, tak i pri organizaci
a produkcnim zajisteni hostujicich
predstaveni. Festival ma diky tomu
k dispozici radu typove rozlicnhych
divadelnich prostoru.

Hlavni program je kazdorocne doplhovan o doprovodné akce
ruznorodého charakteru. Sklada se obvykle z diskuznich poradd,
koncertu, vystav, tvurcich workshopu, dilen pro déti, studentskych
predstaveni Ci interaktivnich projektu. Soucasti festivalu je take
program urceny profesionalum a odborné verejnosti.

Zadné divadlo neni ostrov sém pro sebe, kaZdé je kusem néjakého
kontinentu, casti nejaké pevniny; jestlize more splachne hroudu,

je Evropa mensi, jako by to byl néjaky mys, jako by to byl statek
tvych pratel nebo tvuj: ztratou kazdeho divadla je mého divadla
meéneé, nebot je casti jednoho divadelnictva jako celku. A proto se
nikdy neptejme, k cemu je dobre spojovat nekolik divadel pro jeden
festival. Potrebujeme kontakt, konfrontaci a komunikaci - cesky
styk, stretnuti a sdéleni. Kviuli tomu jsme ostatné sli k divadlu.

— Jan Sotkovsky, dramaturg DSB
za Mestske divadlo Brno od roku 2015

Dramaturgové CED jsou kazdoroc¢né dudlezitymi ¢leny dramaturgické
rady festivalu a jejich tvurci premysleni a kuratorsky vybér se pfimo
propisuji do festivalového programu. (...) Coby dramaturg festivalu
jsem usiloval o to, abychom krome prehlidky jednotlivych inscenaci
predstavili vzdy nejakou vyraznou osobnost svetoveho divadla. Chtéel
jsem pozvana predstaveni doplnit besedami, diskuzemi, prednaskou
¢i workshopem s danym tvarcem. Mym pranim bylo poznani
vyraznych soucasnych divadelnich tvurcu a Sirsi vyména zkusenosty.

— Miroslav Oscatka, dramaturg DSB
za Divadlo Husa na provazku v letech 2017-2018

Jak to zacalo?

V roce 2007 deklarovali tehdejsi reditelé Centra experimentalniho
divadla, Loutkoveho divadla Radost, Méstského divadla Brno,
Narodniho divadla Brno a dékan Divadelni fakulty JAMU spolechou
snahu o vznik mezinarodniho divadelniho festivalu, v némz by se
zhodnotil bohaty potencial mésta vyznacujiciho se rliznorodym
divadelnim prostredim. Prvni ro¢nik se uskutecnil v ¢ervnu 2010.
Dramaturgickou radu tvorili tehdejsi reditel NdB Daniel Dvorak,
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umelecky séf Divadla Husa na provazku Vladimir Moravek, reditel
MdB Stanislav Mosa, reditel CED Petr Oslzly, reditel Divadla Radost
Vlastimil Peska, dékan DiFa JAMU Zbynék Srba, reditelka BKC
Monika Simkova a feditelka festivalu Sylvie Pospi$ilova. Sou&asti
festivalu se staly drive samostatné akce poulicniho divadla —

Noc kejklifi a Tyden kejkliru ¢i prehlidka pouli¢niho divadla Na
prknech, dlazbe i trave. Zahrnuta byla i karnevalova Slavnost masek.
Festival nahradil nekteré drive individualné organizované divadelni
festivaly (Trialog, Redfest, Festival Zanru, Divadlo v pohybu, Dokoran

a Festival Radosti).

Myslim si, ze ceskée divadelni prostredi ocekavalo, ze v Brne bude
dfive nebo pozdéji zaloZzen mezinarodni divadelni festival. (...) Neslo
to jiz odkladat! Brno bylo a je geograficky, svou divadelni tradici,
geniem loci i kulturni vyspélosti mestske a regionalni komunity
vznikem divadelni akce tohoto typu tehotnée. Geograficky lezi na
krizovatce cest severne-jiznich a zapadnée-vychodnich, a je tedy
prirozenym stredoevropskym centrem. Divadelni tradice Brna vzdy —
svou riznorodosti v souziti Ceské, némecké a zidovské komunity,
ale i snahou vymezovat se vuci dominanci hlavniho mésta —
smerovala do budoucnosti, byla nachylna k hledani a otevirala

se experimentu. (...)

Kazdé ze zakladajicich divadel vklada po svém zpusobu do
tohoto projektu sve umelecke zkusenosti a kontakty — ve snaze
spolecne vytvorit festival, jehoz tematem ma byt divadlo jako
fenomeén esteticky i eticky, divadlo jako misto rozvoje i reflexe
obcanskeé spolecnosti — v usili zalozit festivalovou akci, ktera
bude postupné v jednotlivych rocnicich z ruznych uhld pohledu
a v mezinarodnim rozmeéru mapovat ,ziti divadla v prostredi mesta®.

— Petr Oslzly, dramaturg DSB v letech 2010-2014

Do roku 2014 se festival konal pod zastitou Brneénského kulturniho
centra (pozdéji Turistické informacni centrum). V prvnich péti letech
se dramaturgie festivalu opirala o vybranou vyraznou umeleckou
osobnost, ktera svym charakterem castec¢neée urcila i tematické
zaméreni roéniku. Reditelé festivalu se stfidali na zakladé rotaéniho
principu.

DSB nova podoba

V roce 2015 bylo z povereni statutarniho mesta Brna jmenovano
hlavnim organizatorem festivalu Narodni divadlo Brno. K nazvu
festivalu pfibyl podnézev Festival progresivniho divadla. Reditelem
festivalu se stal Martin Glaser. Dramaturgickou radu dale tvori
dramaturgoveé zucastnenych brnénskych divadel a instituci. Skladba
spolupracujicich divadel se prubézné proménuje. V souc¢asnosti se
na festivalu podili kromé zakladajicich ¢lenu jesté Divadlo Polarka.
V letech 2010-2019 na festivalu spolupracovalo také HaDivadlo.
Séfdramaturgyni festivalu je od roku 2022 Barbara Gregorova.

Bylo to spolecné prani vsech zucastnenych. Turistické informacni
centrum bylo servisni organizaci, ktera délala vse, co bylo v jejich
silach, ale do divadelniho provozu logicky nevidela. Divadla chtela
prevzit za festival vétsi zodpovednost, a mit tak jeho organizaci bliz
u sebe.

— Martin Glaser, tiskova konference k 6. rocniku DSB

Postupné se stabilizovaly dramaturgickée okruhy, které se

v jednotlivych ro¢nicich festivalu vraceji. Kazdy rok je na programu
nekolik tanecnich produkci ceskych i zahrani¢nich, od roku 2021 se
rozviji linie sledujici inscenace antického dramatu. Jeden z vikendu
do sebe pojme program zamereny predevsim na detského divaka.
Festival zaroven funguje jako produkéni platforma a jeho soucasti
je tvorba nezavislych divadel realizovana formou koprodukce.

Preklady
Translation
Michaela Melechovska

Jazykova korektura
Language proofreading
Zuzana Voracova

DSB 1S

The Theatre World Brno (DSB)
festival is one of the largest

theatre festivals in the Czech
Republic in terms of its scope.

It offers performances and a level
of dramaturgy for which the
audience would have to otherwise
travel outside of Brno or the
country’s borders. The festival is
characterised by the co-operation of
Brno-based theatres, which become
partners for its duration both in

the dramaturgical field as well as
with regard to the organisation and
production of guest performances.
As a result, the festival has a range
of various types of theatre premises
available.

Each year the main programme is complemented with a diversity of
accompanying events. Usually these comprise discussions, concerts,
exhibitions, creative workshops, children’'s workshops, student
performances, and interactive projects. The festival also has a programme
for professionals and the expert public.

No theatre is an island; each is a piece of some continent, a part of some
mainland; if the sea washes a clump of land away, Europe is smaller, as if it
were a cape, as if it were a farm of yours or your friends; by losing any theatre,
there is less of my theatre, as it is part of one theatre as a whole. And therefore
we should never ask what good it is to connect several theatres for one festival.
We need contact, confrontation and communication - in other words relations,
encounters and messages. That is why we went into the theatre anyway.

— Jan Sotkovsky, DSB dramaturge
from the Brno City Theatre since 2015

Each year Centre of Experimental Theatre (CED) dramaturges are important
members of the festival’s dramaturqgy council and their creative thinking and
curatorial choices are directly reflected in the festival programme. [...] As

a festival dramaturge I endeavoured to present a world-renowned theatre
personality, in addition to showing individual performances. I wanted to
accompany the guest performances with debates, discussions, and a lecture
or workshop with a given artist. My wish was to learn from important
contemporary theatre creators and a have a wider exchange of experience.

— Miroslav Oscatka, DSB dramaturge
from the Goose on a String Theatre, 2017-2018

How did it all begin?

In 2007 the then directors of the Centre of Experimental Theatre (CED),
the Radost Puppet Theatre, the Brno City Theatre (MdB), the National
Theatre Brno (NdB), and the dean of the Theatre Faculty of Janacek
Academy of the Performing Arts (JAMU) declared their desire to make
a joint effort to create an international theatre festival in which the

rich potential of the city, which is distinguished by a diverse theatre

Partnerstvi divadel v prvnich letech vyjadrovala i spoluprace na zahajovacich akcich festivalu,

Sen noci Shakespearovské, 2011. Foto Archiv TIC

In the early years, the partnership between theatres was also expressed through collaborative opening events.
A Shakespeare Night's Dream, 2011. Photo: TIC archive
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environment, would be appraised. The first festival took place in June
2010. The dramaturgy council comprised then National Theatre Brno
director Daniel Dvorak, Goose on a String Theatre artistic director
Vladimir Moravek, Brno City Theatre director Stanislav Mosa, Centre

of Experimental Theatre director Petr Oslzly, Radost Theatre director
Vlastimil Peska, JAMU Theatre Faculty dean Zbynek Srba, Brno Cultural
Centre director Monika Simkovd, and festival director Sylvie PospiSilova.
Earlier separate street-theatre events — the Night of the Jugglers and

the Week of the Jugglers — as well as the Na prknech, dlazbé 1 travé Street
Theatre's performances became part of the festival. The Festival of Masks
carnival was also included. The festival replaced some earlier individually
organised theatre festivals (Trialog, Redfest, Festival zanru, Divadlo v pohybu,
Dokoran and Festival Radosti).

I think that the Czech theatre environment expected that an international
theatre festival would be established in Brno sooner or later. [...| It could not
be put off any longer! Geographically, with its theatre tradition, its genius loci
and the cultural sophistication of its urban and regional community, Brno was
and is pregnant with the creation of such a theatre event. Geographically Brno
is located at the crossroads of north-south and east-west routes and is therefore
a natural Central European centre. Brno’s theatre tradition has always — with
its diversity in the cohabitation of Czech, German and Jewish communities but
also in its effort to define itself against the dominance of the capital city — been
looking towards the future, has been predisposed to searching for new ideas, and
has been open to experimentation. |... |

Each founding theatre in its own way contributes its artistic experience
and connections to this project - in an effort to jointly create a festival whose
theme should be theatre as an aesthetic and ethical phenomenon and theatre as
a place to develop and reflect on civic society — while endeavouring to establish
a festival event that will gradually, over individual festival years, cover “the life
of the theatre in an urban environment” from various points of view and in an
international context.

— Petr Oslzly, DSB dramaturge 2010-2014

Until 2014 the festival was organised under the auspices of the Brno
Cultural Centre (later the Tourist Information Centre). In the first five
years, the festival's dramaturgy was based on a selected important artistic
personality whose character also partially determined the year's thematic

focus. Festival directors took turns on a rotation basis.

DSB in a new form

In 2015 the National Theatre Brno, as empowered by the City of Brno,
was appointed the main organiser of the festival. The subtitle Festival of
Progressive Theatre was added to the festival's name and Martin Glaser
became its director. The dramaturgy council still consists of dramaturges
from the participating Brno-based theatres and institutions. The
composition of the co-operating theatres changes regularly. Currently,

in addition to the founding theatres, Polarka Theatre is also participating
in the festival. HaDivadlo co-operated in the festival from 2010 to 2019.
Since 2022, Barbara Gregorova has been the festival's chief dramaturge.

It was the mutual wish of everyone involved. The Tourist Information Centre
(TICmB) was a service organisation that did everything possible, but logically
didn’t have any insight into theatre operations. The theatres wanted to take
greater responsibility for the festival and be more involved in its organisation.

— Martin Glaser, press conference on the occasion of the 6thDSB

Gradually, recurring dramaturgical segments have stabilised. Each

year there are several Czech and foreign dance productions; since 2021
we have been developing a series of ancient Greek productions. One
weekend contains a programme focused primarily on young audiences.
At the same time, the festival also functions as a production platform and
includes co-produced creations by independent theatres.




2010

1.

rocnik, 11.—19. 6.

rocnik byl vénovan Vaclavu Havlovi, nékterych akci se
dramatik a byvaly prezident i osobné zucastnil. Bylo mozné
zhlédnout 24 inscenaci, scénickych ¢teni a filmovych projekci
Havlovych dél.

mottem festivalu byl citat ze hry Audience

»10 jsou paradoxy, co?“

reditelkou festivalu byla v prvnich dvou letech Sylvie
Pospisilova, uméleckym reditelem Petr Oslzly, ¢leny
dramaturgické rady byli reditelé zucastnénych divadel

1styear, 11—19 June

The festival was dedicated to Vaclav Havel, who even attended some
of the events. Twenty-four productions, public readings and film
screenings of Havel's work were on offer.

The festival motto “What paradoxes these are, don’t you think?”
was a quote from the play Audience.

In its first two years, Sylvie Pospisilova was the festival's director,
Petr Oslzly was its artistic director, and the dramaturgy council
consisted of the directors of the participating theatres.

2011

rocnik, 27. 5.—3. 6.

téma bylo pojmenovano jako ,Shakespeare a diverzita kultur®
rocnik byl vénovan Peteru Brookovi, jehoz inscenace Magicka
flétna (Francie) a Warum Warum (Svycarsko) na festivalu
hostovaly

mottem festivalu byl citat ze Shakespearova Hamleta -

»Byt pFipraven, tot vSe!l*

organizacni tym zustal nezménén

2ndyear,
27 May—3 June

The theme was “Shakespeare and The Diversity of Cultures”.

The festival was dedicated to Peter Brook, with guest productions of
A Magic Flute (France) and Warum Warum (Switzerland).

The festival motto “Readiness is all” was a quote from
Shakespeare’s Hamlet.

The organising team remained unchanged.

2012

rocnik, 8.—16. 6.

tématem ro¢niku bylo ,,Divadlo a film“ a ,,60. |éta“®

rocnik byl vénovan MiloSi Formanovi, ktery v témze roce
oslavil 80. narozeniny

motto znélo ,,Let’s Play“ a vyjadiovalo hravost, tvlréi rozlet

a nadéji, které vladly 60. letim

umeleckym reditelem byl reditel NdB Daniel Dvorak, skladbou
hlavniho programu povéfil dramaturgy NdB Petra Stédroné

a Doru Vicenikovou

3rdyear, 8—16 June

The themes were “Theatre and Film” and “The 19605s".

The festival was dedicated to Milos Forman, who celebrated his

8oth birthday that year.

The motto was “Let’s Play” and expressed the playfulness, creativity
and hope that pervaded the 1960s.

NdB director Daniel Dvorak was the artistic director and NdB
dramaturges Petr Stédron and Dora Vicenikovd were tasked with the
composition of the main programme.

2013

rocnik, 7.—14. 6.

motto ro¢niku znélo ,,Divadlo — hudba — hudba — divadlo*
dramaturgie se soustredila na rizné podoby uplatnéni hudby
v divadle a naopak

rocnik byl vénovan Jirimu Suchému. Jeho autorska inscenace
uvadena divadlem Semafor Hodiny jdou pozpatku na festivalu
hostovala

umeéleckym reditelem byl reditel MdB Stanislav Mosa,
dramaturgii poveril dramaturgy MdB Klaru Latzkovou a Jana
Sotkovského

Athyear, 7—14 June

The motto was “Theatre - Music - Music - Theatre”.

The dramaturgy was focused on the various ways of using music in
theatre and vice versa.

The festival was dedicated to Jiti Suchy. His own production, The Clock
Goes Backwards, was guest performed by the Semafor Theatre.

MdB director Stanislav Mosa was the artistic director and MdB
dramaturges Kldra Latzkové and Jan Sotkovsky were tasked with the
dramaturgy.

2014

rocnik, 6.—13. 6.

podtitul ro¢niku znél ,,Komedie? Komedie, komedie!“
dramaturgie byla zamérena na komedialni zanr

ro¢nik byl vénovan Woodymu Allenovi

reditelkou festivalu byla reditelka TICmB Petra Kacirkova,
umelecké vedeni zastitilo Divadlo Radost v ¢ele s reditelem
Vlastimilem Peskou, ktery stal i za dramaturgickym konceptem

bthyear, 6—13 June

The festival's subtitle was “Comedy? Comedy, Comedy!”

The dramaturgical focus was on comedy.

The festival was dedicated to Woody Allen.

TICmB director Petra Kacirkova was the festival's director and the
artistic leadership was under the umbrella of the Radost Theatre led
by director Vlastimil Peska, who was also behind the dramaturgical
concept.

2015

rocnik, 17.—21. 10.

prvni ro¢nik pod zastitou Narodniho divadla Brno

novy podtitul: Festival progresivniho divadla

festival se vyjimecné konal na podzim, slo o jediny

»podzimni ro¢nik®

od tohoto ro¢niku se na festivalu objevuji tanecni inscenace
umeleckym reditelem se stava reditel NdB Martin

Glaser. Dramaturgickou radu tvori dramaturgové vSech
spolupracujicich divadel. Slozeni rady se obménuje v zavislosti
na proméné umeéleckych tymu v danych divadlech.

6thyear,
17—21 October

First year under the auspices of the Brno National Theatre.

A new subtitle: Festival of Progressive Theatre.

Exceptionally, the festival took place in the autumn; it was the only
ever “‘autumn year’.

Beginning with this year, dance productions have been featured at the
festival.

NdB director Martin Glaser became artistic director. The dramaturgy
council consists of dramaturges from all the co-operating theatres.
The council’'s composition changes depending on any changes to the
artistic teams in the individual theatres.

2016

rocnik, 27.—131. 5.

festival se vratil do jarniho terminu

podtitul Festival progresivniho divadla zustal zachovan

hlavni akcent byl kladen na téma uprchlictvi, hledani

a nalézani novych domovl

na festivalu hostoval berlinsky feministicky kolektiv She she
pop a Slovinské narodni divadlo s brutalistni inscenaci Fausta
Tomaze Pandura

diky nékolika inscenacim byla divakiim pfedstavena v Cesku
prozatim ne prilis rozSirena forma dokumentarniho divadla

7thyear, 27—31 May

The festival returns to its spring date.

The subtitle “Festival of Progressive Theatre” remains unchanged.
Stress was put on the topics of refugees and the seeking and finding
of new homes.

The Berlin-based feminist collective She she pop and the Slovenian
National Theatre, with Tomaz Pandur's brutalist production of Faust,
gave guest performances at the festival.

Through several productions, the audience in the Czech Republic
was introduced to documentary theatre, a form that had not been
widespread in the country.

2017

rocnik, 12.—17. 5.

hlavnim tématem ro¢niku byla ,,Odpovédnost mocnych*.
Toto téma bylo v programu akcentovano napfr. inscenacemi
Vécny Zivot legendarniho danského divadla Odin Teatret,
Dobry clovék ze Secuanu Theater Bremen nebo Oidipus
némeckého Residenztheatru

v ramci tohoto ro¢niku navazalo NdB tvuréi kontakt

s némeckou scénou Theater Bremen. Rozvijela se také
spoluprace Narodniho divadla Brno s Narodnim divadlem
v Lublani a Méstského divadla Brno s Méstskym divadlem
v Lublani.

prvni hostovani izraelského tane¢niho souboru Kibbutz

8thyear, 12—17 May

The festival’'s main theme was “The Responsibility of the Powerful”.
This theme was emphasised in the programme by productions of
Eternal Life by the legendary Danish Odin Teatret; The Good Person

of Szechwan by Theater Bremen; and Oedipus Rex by the German
Residenztheater.

This year the NdB started a creative relationship with

Germany's Theater Bremen. Co-operation developed as well between
the Brno National Theatre and the National Theatre in Ljubljana and
between the Brno City Theatre and the Ljubljana City Theatre.

First guest performance by the Israeli dance ensemble Kibbutz.

2018

rocnik, 23.—30. 5.

rocnik charakterizovan mottem ,,Svoboda?!*

na festivalu hostovaly dvé kontroverzni inscenace
chorvatského reziséra Olivera Frljice Nase nasili, vase nasili
a Prokleti. Festivalova dramaturgie se stala predmétem Siroké
celospolecenské diskuze. Udalost méla soudni dohru a vznikla
o ni autorska inscenace Vykoureni uvadéna od roku 2022

v Divadle Husa na provazku.

v programove linii ,divadlo ¢eskych cizinc(“ nabidla
dramaturgie festivalu dvé inscenace iranské rezisérky
Azadeh Mohammadi a dvé inscenace palestinského

tvirce Husama Abeda.

poprveé byla soucasti festivalu venkovni produkce -
Deadtown bratfi Forman(

Othyear, 23—30 May

The festival was characterised by the motto “Freedom?!”

There were two controversial guest productions at the festival, both
by Croatian director Oliver Frljic: Our Violence, Your Violence and
Curse. The festival's dramaturgy became the subject of a society-wide
discussion. The event ended up in court; a production, Smokeout, was
created about it and has been performed since 2022 by the Goose on
a String Theatre.

In “Theatre by Czech Foreigners’, the festival's dramaturgy included
two productions by Iranian director Azadeh Mohammadi and two
productions by Palestinian artist Husam Abed.

The festival featured an outdoor production for the first time -
Deadtown by the Forman Brothers.

2019

10. rocnik, 23.—28. 5.

v tématu rocniku ,,Evropsky sen® se odrazela snaha

o nahlédnuti pozice Ceska v soudasné Evropé, hledani
obecné evropska vize a soucasne i pripominka evropského
kolonialismu

hlavnim hostem festivalu byla oceriovana inscenace
Krzysztofa Warlikowského Francouzi a burcujici Roma Armee
Yael Ronen z berlinského Maxim Gorki Theater

v programove linii ,Evropa mimo Evropu® nabidla dramaturgie
inscenace Narodniho divadla na Martiniku, tanecni
predstaveni Tropique Atrium umélcl z Madagaskaru

a predstaveni i koncert z Komorskych ostrovi

détska predstaveni se odehravala kromé Divadla Polarka
také v Sapité na Kravi hore

10thyear, 23—28 May

The festival theme “European Dream” reflected efforts to view

the position of the Czech Republic in contemporary Europe, to

seek a common European vision and to be reminded of European
colonialism.

The festival’s main guest performances were the acclaimed production
The French by Krzystof Warlikowski and the rousing Roma Armee by
Yael Ronen from the Maxim Gorki Theater in Berlin.

In the “Europe outside Europe” programme, the dramaturgical offer
included the Martinique National Theatre; Tropique Atrium, a dance
performance by artists from Madagascar; and a performance and
concert from the Comoro Islands.

Children’s performances took place at the Polarka Theatre and in

a circus tent at Kravi hora.

2020

11. rocnik,

pl

anovano 21.—26. 5.

motto roc¢niku znélo ,,Nic se nedéje®. Jeho snahou bylo
reflektovat aktualni prirodni, spolec¢enské i divadelni klima.
pfipraveny festival se neuskutecnil kvuli situaci v souvislosti
s pandemii Covid-19

program, ktery se nekonal, zahrnoval i divadelni vylet

do videnského Burgtheatru

cast programu byla presunuta do roku 2021

11thyear, planned for
21—26 May

The festival's motto was “Nothing Is Happening”. Its effort was to
reflect upon the current natural, social and theatre climate.

The prepared festival didn't take place due to the Covid-19 pandemic.
The programme that didn't take place also included a trip to

Vienna's Burgtheater.

Part of the programme was moved to 2021.

2021

12. rocnik, 20.—25. 5.

prvni brnénska pocovidova verejna kulturni akce

hybridni povahy

festival mél vyraznou on-line linii - primarné slo o zahrani¢ni
produkce, které z epidemiologickych divodi nemohly
pricestovat, vznikly také nové typy formatu - zivy stream
Ustfedna nebo Antické anketa

ro¢nik se nesl v duchu nahlizeni divadelni kultury a jeji
udrzitelnosti z ,,nové perspektivy“, jak znélo motto

festival zacina koprodukovat televizni dokumenty a inscenace
s ¢eskou i zahraniéni ucasti, prvni koprodukci je inscenace
Manzelské historie spolku JEDL (ve spolupraci s platformou
Dramox).

poprvé vysel festivalovy ¢asopis Theatrocén tvoreny prevazné
studentkami a studenty Katedry divadelnich studii FF MU

a riznych ateliérd DiFa JAMU

12thyear, 20—25 May

First post-Covid public cultural event in Brno, hybrid character.

The festival had a significant online programme - primarily it was
about foreign productions that couldn't travel for epidemiological
reasons; new format types were created as well - the Switchboard live
stream and The Antiquity Survey.

The festival was organised in the spirit of viewing theatre culture and
its sustainability with the motto of “a new perspective”.

The festival began co-producing TV documentaries and other
productions with Czech and foreign participation; the first co-
production was Marital History by JEDL (in collaboration with the
Dramox platform).

The festival magazine Theatrocén was published for the first time,
staffed mainly by students from Masaryk University's Department
of Theatre Studies and various theatre faculty departments of the
Janacek Academy of Performing Arts.

2022

13. rocnik, 24.—29. 5.

motto roc¢niku ,,Divadlo je...” vyjadrovalo vyzvu ke spole¢nému
hledani, co vSechno je a mize divadlo byt

festival poprvé nema téma, ale soustredi se

na nove definované tematicke linie

soucasti festivalu byla konference zameérena

na fenomén divactvi

v ramci festivalu probéhla debata tydeniku Respekt

k 30. vyroéi rozdéleni Ceskoslovenska, které se zidastnila
také slovenska prezidentka Zuzana Caputova

v programove linii Zensky element se predstavila polska
inscenace TR Warszawa Stripky Zzeny a madarska Médea
divadla KV Tarsulat - Trafd

inscenace z programové linky Brno showcase byly opatreny
ceskymi titulky a cilily na zahranicni hosty a brnenskou expat
komunitu

od tohoto ro¢niku je séfdramaturgyni festivalu

Barbara Gregorova

13thyear, 24—29 May

The festival motto “Theatre Is...” expressed an appeal to discover
everything a theatre is and can be.

For the first time, the festival didn't have a theme, but instead focused
on newly defined thematic lines.

The festival included a conference focused on the audience
phenomenon.

Within the framework of the festival, Tydenik Respekt organised

a debate on the 30th anniversary of the dissolution of Czechoslovakia,
which was attended by Slovak President Zuzana Caputova.

In the “Female Element” programme, a Polish production of Pieces of
a Woman by TR Warszawa and a Hungarian production of Medea by
theatre ensemble KV Tarsulat - Trafo were performed.

Productions in the “Brno Showcase” programme had Czech subtitles
and targeted foreign guests and the Brno expat community.

As of this year, Barbara Gregorova is the festival's chief dramaturge.

2023

14. rocnik, 13.—27. 5.

v ramci zahrani¢niho programu byly predstaveny dvé
inscenace polského reziséra Jakuba Skrzywanka
Smrt Jana Pavla ll. a Spartakus

tanecni linie akcentovala dilo némecké choreografky
SERWWALE L v4

festival obsahoval programovou linii zamérenou

na LGBTQ inscenace

vznikly prvni dvé zahrani¢ni koprodukce, z toho jedna
studentska ve spolupraci francouzského souboru

Les Antliaclastes a DiFa JAMU, druha ve spolupraci

s festivalem Tanec Praha a italskou tanecnici Silviou Gribaudi

14thyear, 13—27 May

Within the framework of the foreign programme, two productions

by the Polish director Jakub Skrzywanek, The Death of John Paul IT and
Spartacus, were performed.

The dance programme presented work by German choreographer
Sasha Waltz.

The festival included a programme focusing on LGBTQ productions.
The first two foreign co-productions were created: a student one

in collaboration with the French ensemble Les Antliaclastes and
JAMU's Theatre Faculty, the other in collaboration with Festival Tanec
Praha and Italian dancer Silvia Gribaudi.

IDRIRVIZR

Nic se nedeje, ale dit se
bude - v kvetnu 2021

Letosni festival Divadelni svet Brno se
vzhledem k vyvoji souc¢asné situace nemuze
uskutecnit. (...)

,V dobe priprav letosniho rocniku nikoho
nenapadlo, jak moc presne se trefime do
tematu nasich dni. Spolecenské klima se
meni primo pred ocima. Bohuzel nema smysl
privazet v kvetnu do Brna predstaveni a vysilat
je divakiim do pocitac¢u z prazdnych divadel.
Ostatne zahranicni predstaveni, u kterych
jsme v pracovnich tabulkach zapsali oznaceni
,highlight’, nemaji ani sanci prekrocit zavrené
hranice,” vysvetluje reditel festivalu Divadelni
svet Brno Martin Glaser.

Dalsi rocnik festivalu Divadelni svet
Brno se uskutecni v roce 2021 ve dnech
20. az 2b. kvetna.

— Tiskova zprava, DSB, 27. 4. 2020

Tusili jste, ze...

... Se chysta vyrocni publikace Divadlo pod
proudem doby. 30 let Narodniho divadla

Brno 1989-2019, kterou pripravil kolektiv
autorl pod vedenim Andrey Jochmanové

a Hany Hlozkové? Kniha opatrena bohatou
dokumentaci obsahuje postrehy divadelnich
praktiku i teoretikl, rozhovory s tvlrci

i vidCimi osobnostmi stézejni brnénské, kdysi
ctyrsouborové scény. V knize najdete i kapitoly
vénované festivalim NdB. Publikace vyjde

v roce 2024 v nakladatelstvi Vetrneé mlyny.

Anticka anketa. 12. ro¢nik festivalu pripomnél osobnosti reziséra
a herce Frantiska Derflera a teatrolozky Evy Stehlikové.

The festival's 12th Antiquity Survey commemorated the personalities
of director and actor FrantiSek Derfler and theatrologist Eva Stehlikova.

Divadlo
Polarka

Studio
Marta

Nothing is happening,
but it will be - in May
2021

This year’s Theatre World Brno festival cannot
take place due to the current situation. |...}

“When we were preparing this year’s festival, nobody
knew how very exactly we would hit the topic of the
day. The social climate is changing right in front of
our eyes. Unfortunately, it makes no sense to bring
performances to Brno in May and broadcast them
from empty theatres to the audience’s computers. Even
the foreign productions which we marked “highlight”
in our tables have no chance of crossing the closed
borders,” explains Martin Glaser, director of the
Theatre World Brno festival

The next edition of the Theatre World Brno
festival will take place in 2021 from the
20th to the 25th of May.

—  Press release, DSB, 27th April 2020

Did vou know that...

...an anniversary publication - Theatre under the
Flow of Time. Thirty years of the Brno National
Theatre 1989-2019 - is being prepared by

a team of authors under the leadership of
Andrea Jochmanova and Hana Hlozkova? The
richly illustrated book contains the insights

of theatre practitioners and theoreticians as

well as interviews with creators and leading
personalities of the main Brno stage, which used
to consist of four ensembles. In the book you will
also find chapters devoted to NdB festivals. The
book will be published in 2024 by the Vetrne

mlyny publishing house.

Meéstske
divadlo Brno

NdB:
Janackovo
divadlo

Divadlo
Radost

adlo na Orli




DSB je videt DSB is visible

Od roku 2015 jsou za vizualni podobu festivalu zodpovedni graficti Since 2015, graphic designers Zuzana Burgrova and Robert V. Novak Tusili jste ze... Did you know that...
designéfi Zuzana Burgrova a Robert V. Novak (R.V.N. Studio). (R.V.N. Studio) have been in charge of the visual style for the festival. Their , _ , . _ . . . .
3 _ R B , R , R _ , ... Inscenace uvedena na festivalu ziskala ocenéni ¢asopisu Svét ...a production staged at the festival received an award from the

Jejich grafika se vyznacuje vyraznou typografii a nestandardnim work is distinguished by distinctive typography and extraordinary image . . ] S eee . v . . i .

o N . S I , _ , , , a divadlo v anketée Ceny divadelni kritiky v kategorii ,,nejvetsi magazine World and Theatre in the Theatre Critique Awards in the
zpracovanim fotografii, coz tvori relativne agresivni vizualni styl, handling. Through their graphic designs they strive not only to respond to . .y . L , . , . . . ,

] _ _ 5 o2 _ _ , ‘ . zazitek ze zahrani¢niho divadla®“. Slo o inscenaci Spartakus: Laska Best Experience from a Foreign Theatre” category? It was Spartacus:
schopny prosadit se i v prostoru preplneném informacemi. Tento the dramaturgical axes of the festival, but also to reflect - ‘between the lines . o , ... , . .

_ ] _ . ] _ R S . za casu moru Weroniky Murek a Jakuba Skrzywanka, kterou v rezii Love in the Time of the Plague by Weronika Murek and Jakub Skrzywanek,
design vyzaduje, aby uzivatelé nad grafikou premysleli a vhimali - a whole range of front-burner social issues. It all generates a powerful , . _ ,
I o Lo _ _ 5 _ o , , J. Skrzywanka uved| Teatr Wspotczesny w Szczecinie v roce 2023. directed by Jakub Skrzywanek and performed by Teatr Wspolczesny
ji nejen jako reklamni a informacni nastroj, ale jako prostredek visual language capable of asserting itself in urban environment. The annual

v . . . . . . w Szczecinie in 2023.
hlubsiho sdeleni. TWB campaigns do not only serve as information carriers; apart from visual

, . . ] . . . . ] experience, they also convey more profound messages.
,<Nemam iluze, Zze by divadlo zménilo svét nebo ho obratilo vzhuru P Y y P &

nohama, ale mize néjakym zplisobem poukazovat na aktualni “I have no illusions that theatre would be able to change the world or turn it
problematiku, stejne jako to delaji politici nebo aktiviste. To je upside down, but I believe that it has the ability to point out to current issues
uloha divadla, neni to jen zabava.” in the same way as politicians or activists do. That's the role of theatre. Theatre

, 1s more than entertainment.”
— Robert V. Novak

— Robert V. Novak
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DSB je svet

Inscenace zahrani¢nich souboru jsou soucasti programu festivalu
od jeho pocatku. Jejich vybér se ¢asto odrazi od stanoveneho
tematickeho ramce. Dramaturgie usiluje v prvni rade o propojovani
festivalu s prestiznimi zahranicnimi aktéry umelecké mezinarodni
sceny. Hostovani zahranicnich produkci ovsem ovlivnuje také

rada provoznich skutecnosti. Presto mohlo brnénské publikum

za dobu konani festivalu vidét uz nejeden mimoradny evropsky

i mimoevropsky soubor - v tanecne-pohybové linii napriklad
izraelsky soubor Kibbutz Company nebo dilo korejské choreografky
Eun-Me Ahn, dansky Odin Teatret a opakovane take nemecky
Maxim Gorki Theater ¢i Theater Bremen. Pravidelnym a divaky
velmi oblibenym hostem je Slovenské narodné divadlo. Nejvice
divadelnich soubort dorazilo do Brna ze sousedniho Polska. Festival
za dobu sveé existence predstavil dila rady rezijnich osobnosti.

Mezi jinymi Sashy Waltz, Krzystofa Warlikowského, Olivera Frlice,
Akrama Khana, Jakuba Skrzywanka, Lukasze Twarkowského,

Yael Ronen nebo Ramiho Be’era.

Protoze mdj vlastni divadelni svét nekonc¢i za plotem sousedu,
snazila jsem se v duchu prvotni myslenky vzajemného sblizeni

o to, aby brnénska divadla zacala mluvit skutecnée s celym svetem,
zejmeéna s Afrikou, Karibikem, Blizkym vychodem... aby prirozené
vnimala jako soucast ceského divadla tvorbu umélkyn a umélcu sice
odjinud, ale zijicich u nas. Vznikly na to konto treba rady Divadlo
¢eskych cizincl (2017), Evropa mimo Evropu (2019) nebo uprchlicka
performance Kamyon (2016). V roce 2023 se spoleé¢nymi silami
brnénskeho festivalu a prazské Tvurci Afriky podarilo predstavit
soubor Ivoire Marionnettes z Abidzanu s poulicni performanci
Modra koule. Vim, neni lehké obejmout cely svet, zvlast dnes.

Ale je toho setsakramentsky treba.

— Lucie Néemeckova, dramaturgyne DSB za NdB v letech 2016-2019

Je skvele, ze tanec a pohyb ma DSB ve své geneticke vybave.
Nebylo tomu tak od pocatku, ale dnes patri tanecni produkce k tem
nejatraktivnéjsim a nejnavstevovanejsim. Festival nabizi jedinecnou
prilezitost privéest do mésta vynikajici tanecni soubory, které by

se sem za beznych okolnosti nedostaly. Janackovo divadlo, jedna

Z hejvetsich scéen ve stredni Evrope, poskytuje idealni prostor pro
hostovani mimoradnych uméleckych tymda.

— Karel Littera, dramaturg DSB za NdB od roku 2015

Kauza

Devaty rocnik festivalu v roce 2018 byl spojen s kontroverzemi,

které vyvolalo uvedeni autorské inscenace Nase nasili, vase nasili
reziséra Olivera Frljice v produkci slovinského divadla Mladinsko
Gledalisce. Zamerne provokujici inscenace tematizovala vztah
muslimu a kiestanU a napadala kolonialni principy sou¢asného
kapitalismu z levicovych politickych pozic. Uvedeni na scéné

Divadla Husa na provazku predchazely protesty osobnosti kulturniho
a nabozenského zivota. Samotne predstaveni narusil primo v jeho
prubeéhu neofasisticky spolek Slusni lidé. Uvedeni inscenace mélo
soudni dohru.

O SYM-PHONIE MMXX, Sasha Waltz & Guests, Némecko, 2023. Foto M. Olbrzymek
O SYM-PHONIE MMXX, Sasha Waltz & Guests, Germany, 2023. Photo: M. Olbrzymek

O Francouzi, Nowy Teatr, Polsko, 2019. Foto Tal Bitton
O The French, Nowy Teatr, Poland, 2019. Photo: Tal Bitton

.und riechen auflerdem schiecht.
Dennoch liebe ich sie sehr,

[

Productions staged by foreign ensembles have been part of the

festival's programme since the very beginning. Their selection often
depends on the set thematic framework. First of all, the dramaturgy
strives to connect the festival with prestigious foreign performers from
the international scene. However, foreign guest performances are also
affected by a host of operational factors. Despite all this, audiences in
Brno have been able to see a good many exceptional European and non-
European ensembles - in the dance-and-movement programme, for
instance, the Israeli Kibbutz Company, work by Korean choreographer
Eun-Me Ahn, the Danish Odin Teatret, and repeat performances by the
German Maxim Gorki Theater and Theater Bremen. The Slovak National

Theatre is a regular and very popular guest with audiences. The highest
number of foreign theatre ensembles has come from neighbouring
Poland. During its existence the festival has presented works by a host
of director personalities, including Sasha Waltz, Krzysztof Warlikowski,
Oliver Frlic, Akram Khan, Jakub Skrzywanek, Lukasz Twarkowski, Yael
Ronen and Rami Be'er.

As my own theatre world doesn’t end on the other side of my neighbours’ fence,
in the spirit of the first idea of mutual approximation, I attempted to have the
Brno theatres start talking with the whole world, particularly with Africa, the
Caribbean, the Near East... so that they naturally perceive the creation of artists
from some other place, but living here, as part of Czech theatre. In this regard,
the Theatre of Czech Foreigners (2017) and Europe outside Europe (2019)
programme lines and the refugee performance Kamyon (2016) were created. In
2023, with a joint effort by the Brno festival and Creative Africa in Prague, we
succeeded in presenting the Ivoire Marionnettes ensemble from Abidjan with
their street performance of Blue Ball. I know that it isn’t easy to embrace the
whole world, especially today, but it is damn well needed.

— Lucie Némeckova, DSB dramaturge from NdB, 2016-2019

It’s great that DSB now has dance and movement in its genes. It wasn't so

at the beginning, but today the dance productions belong among the most
appealing and best attended ones. The festival offers a unique opportunity to
bring top dance ensembles to the city that would never come here under normal
circumstances. The Janacek Theatre, one of the largest stages in Central Europe,
provides an ideal space for quest performances by exceptional artistic ensembles.

— Karel Littera, DSB dramaturge from NdB since 2015

Legal case

The festival's ninth year produced controversy surrounding the Slovenian
Youth Theatre’s staging of Our Violence, Your Violence, directed by Oliver
Frljic. The theme of the deliberately provocative production was the
relationship of Muslims and Christians and it attacked the colonial
principles of contemporary capitalism from a leftist political position.
The staging at the Goose on a String Theatre was preceded by protests
from personalities from cultural and religious life, and the production

itself was interrupted by the neo-fascist association Good People.
The staging of this production brought legal consequences.

O Rocco a jeho bratri, Maxim Gorki Theater, Nemecko, 2012. Foto KIVA
O Rocco and His Brothers, Maxim Gorki Theatre, Germany, 2012. Photo: KIVA

...and a horrid smell. In spite of which
| am very fond of them.
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O Meédea, KV Tarsulat - Trafo, Madarsko, 2022. Foto R. Vystréil
O Medea, KV Tarsulat - Trafo, Hungary, 2022. Photo: R. Vystrcil
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Madarska divadelni skupina KV Tarsulat - Trafo

pozvala Médeu na terapeutické sezeni, kde méla tato
starorecka hrdinka moznost své trapeni prekonat pomoci
dramaterapie. Anticka latka je v této inscenaci do
soucasného zapadniho sveta vélenéna velmi nenasilne,
Médea je totiz zobrazena jako imigrantka. (...) Integrace
Médeiny pomsty do souc¢asného svéta vyvolava uc¢astnou
tenzi, jako kdyz se horory prestéhuji z lesu a zficenin do
modernich bytu.

— Eva Gabrysova, Theatrocén 2021

The Hungarian theatre ensemble KV Tarsulat - Trafo invited
Medea to a therapeutic session where this ancient Greek
heroine had the opportunity to overcome her suffering

via drama therapy. The classical subject matter is very

gently integrated into the contemporary western world,;
Medea is depicted as an immigrant. [...] The integration of
Medea’s revenge into today’s world causes a compassionate
tension, with the horrors moving from forests and ruins
into modern flats.

— Eva Gabrysova, Theatrocén 2021

O Smrt Jana Pavla Il., Teatr Polski v Poznani, Polsko, 2023. Foto |. Dvorak
O The Death of John Paul II, Polish Theatre in Poznan, Poland, 2023. Photo: I. Dvorak

Téelo je odéno do ornatu, mitry, pallia, jsou splnény

i ostatni ceremonialni pozadavky na obrad pohrbu.

Jsme vystaveni sledovani zdlouhavych procesl
spojenych s poslednim rozlouc¢enim. Z foyer vstupuje
sbor kardinall, ktefi za zpévu latinskych ZalmU prichazeji
vzdat uctu zemrelému. Papezsky prsten je rozdrcen
uderem kladiva, s patricnou vaznosti je nasledovana
pohrebni liturgie. Sekretar zve divaky na jeviste, aby se

s papezem prisli rozloucit. Chvili je ticho, divaci zjevné
vahaji, pak se ale postupné zacinaji zvedat a jdou si
Svatého otce prohlédnout, mnohdy s telefony v ruce,
protoze je dovoleno papeze fotografovat a natacet,

ale nikoli na néj sahat. Kardinal divaky upozornuje na
moznost zakoupit si suvenyry Jana Pavla Il. (nejde ovSem
o skute¢né suvenyry, jedna se o merch k inscenaci).

— Adéla Ohnheiserova, Theatrocén 2023

The body is clothed in a chasuble, mitre and pallium; other
ceremonial requirements for a funeral rite have been
fulfilled as well. We are exposed to the watching of the
time-consuming processes related to the last farewell. From
the foyer, a body of cardinals enters, coming to pay their
respects to the deceased, while Latin psalms are sung. The
papal ring is crushed by the blow of a hammer; funeral
liturgy is followed with appropriate gravity. A secretary
invites the audience onto the stage to say good-bye to the
pope. For quite a while the audience visibly hesitates but
then gradually begins to get up to go have a look at the Holy
Father, oftentimes with a mobile phone in their hand, as it is
permitted to photograph and record the pope, but he can't be
touched. A cardinal points out the possibility of purchasing
John Paul II souvenirs to the audience (they are not real
souvenirs, but merchandise for the production).

— Adéla Ohnheiserova, Theatrocén 2023

O Ten, kterého miluje moje duse, Habima - National Theatre of Israel, Izrael, 2023. Foto M. Olbrzymek
O The One My Soul Loves, Habima — National Theatre of Israel, Israel, 2023. Photo: M. Olbrzymek
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Tésim se, protoze prilezitost vidéet cinoherni inscenaci

z tak vzdalené zemé, jako je lzrael, nemivame casto.
Silné drama Ten, kteréeho miluje moje duse o prijeti nebo
spis neprijeti jinakosti se v izraelském narodnim divadle
Habima stalo obrovskym hitem. Prestoze vétSina divaku
asi nikdy na vlastni klzi nezazije, jaké to je zjistit, ze
jsem ,jinej“, a jak tézké, nebo dokonce nemozné je to
zvedavy, jak bude predstaveni rezonovat v nasi zemi,
kde se tak radi pysnime svou toleranci.

— Martin Glaser, reditel DSB od roku 2015

[ am excited because we don't often have the opportunity

to see a drama from a country as remote as Israel. The
powerful drama The One My Soul Loves about the accepting
or rather non-accepting of differences was a big hit at Israel’s
national theatre, the Habima. Even though the majority of
the audience will probably never experience first-hand what
it is like to find out one is “different” and how difficult or
even impossible it is to say it to all one’s loved ones, they are
clearly touched. I am curious about how the performance
will resonate in our country, where we so love to pride
ourselves on our tolerance.

— Martin Glaser, DSB director since 2015

O Hedda Gabler, Visjoner Teater, Norsko, 2019. Foto M. Olbrzymek
O Hedda Gabler, Visjoner Teater, Norway, 2019. Photo: M. Olbrzymek

DSB is the world

Brno

Tusili jste, ze...

... Zahranicni zastoupeni na festivalu je takrka celosvetové. Od dob
jeho zalozeni do Brna zavitaly soubory z vice nez 30 rliznych zemi
rozprostrenych na péeti kontinentech, vedle domaci Evropy take

z Afriky, Asie a Jizni i Severni Ameriky. Nejcastéji se divakum na
festivalu predstavuji soubory nasich stredoevropskych sousedu -
z Némecka, Polska a Slovenska - nasledované soubory z Francie

a Madarska. Nejdale to mél do Brna soubor z Chile, ktery musel
urazit 12500 km.

Did you know that...

...foreign representation at the festival is practically global? Since

the festival's inception, ensembles from more than 30 countries on

five continents have visited Brno; in addition to Europe, they have

also been from Africa, Asia, and North and South America. Most
frequently festival audiences see ensembles from our Central European
neighbours - Germany, Poland and Slovakia - followed by ensembles
from France and Hungary. The longest trip to Brno was undertaken by an
ensemble from Chile which had to travel 12,500 kilometres.

O Azyl, Kibbutz Contemporary Dance Company, lzrael, 2022. Foto M. Olbrzymek
O  Asylum, Kibbutz Contemporary Dance Company, Israel, 2022. Photo: M. Olbrzymek

Inscenace se zabyva ozehavymi tématy, jako jsou The production focuses on incendiary topics such as the
postaveni uprchlikl, osudy zadatell o azyl a imigrace.
Choreograf Rami Be’er, jakozto ¢len zidovské rodiny
prezivsi holocaust, vychazel pri jeji tvorbé z vlastnich
zkusenosti. Azyl se od prvni chvile vyznacoval
synchronizovanou choreografii plnou télesného napéti
spoluprozivajicich tél na jevisti. Tanecnici na sebe byli
zretelné napojeni. A to jak svymi pohyby, ktere byly
naprosto sladéné, tak svym dechem. Vsichni dychali
spolecng, stejne. Jako by dech predstavoval impuls
udavajici rytmus pohybu téel.

— Klara Melisikova, Theatrocén 2022 — Klara Melisikova, Theatrocén 2022

position of refugees and the fates of applicants for asylum
and immigration. Choreographer Rami Be'er, as a member
of a Jewish Holocaust survivor family, drew on his own
experience for this production. From the very start, Asylum
was characterised by the synchronised choreography, full of
tension, of multiple bodies acting as one. The dancers were
clearly connected to each other, both by their harmonised
movement and by their breathing. They all breathed
together and alike, as if their breath provided a pulse to the
movement of their bodies.

v Vé gy s v Ve g s . 1 - ﬁ?
O Nase nasili a vase nasili, Mladinsko GledaliScee; _ _
O Our Violence, Your Violence, Slovenian Youth Theatre, Slovenia, 2018. P____ ‘. \

O . Roma Armee, Maxim Gorki Theater, Nemecko, 2019. Foto M. Olbrzymek
O ' Roma Armee, Maxim Gorki Theatre, Germany, 2019. Photo: l\/_[.ﬂ_@lbrymek




V ramci festivalu navstevuji Brno kazdoro¢ne divadla z celé
republiky. Inscenace z prazské metropole doplnuji produkce

z blizkych i vzdalenych regionalnich divadel. Dramaturgie
tuzemského programu usiluje o vybér vynikajicich inscenaci

s akcentem na druhovou ruznost zahrnujici taktéz multizanrové
projekty, soucasny tanec, loutkove divadlo ¢i performance ve
verejném prostoru. Od roku 2010 ma festival také programovou linii
Mame doma (pozdéji Brno showcase), v niz se prezentuji vSechna
do festivalu zapojena brnénska divadla. Tato predstaveni, ktera jsou
mimo jiné uréena novinarum a mimobrnénskému publiku, umoznuji
seznamit se s nejnovejsimi inscenacemi, které sama divadla vnimaji
jako reprezentativni ukazku sve tvorby.

Kazdy rok je pro nas priprava festivalu obrovskou laboratori, v niz si
casto pripadame jako vasnivi alchymiste, kteri zaryté touzi namichat
to nejlepsi, ale pritom jsou si vedomi te tekavosti a nevyzpytatelnosti
ruznych reakci, o¢ekavani a dojmu, ke kterym dochazi béhem
samotneho predstaveni. Vysledek je tim padem do posledni chvile
nejisty, protoze tou posledni a klicovou ingredienci jsou divaci. Ten
pravy dialog zacina ,chemickou reakci* mezi jevistem a hledistem

a je to jeden z hlavnich duvodu, pro¢ délame divadlo. Skrze divadelni
predstaveni spolu mizeme mluvit a komunikovat o naprosto
zasadnich principech, ale i uplne obycejnych vecech. Nazivo -

bez hashtagu.

— Barbara Gregorova, dramaturgyneé DSB za NdB od roku 2019

Festival umoznuje nam i nasemu publiku pravidelnou konfrontaci

s rozmanitosti trendl a podob soucasného divadla za nasimi
hranicemi. Je nam také cennou platformou pro diskuzi, tvarci
spolupraci a sebevzdelavani napric brnenskymi divadly.

V neposledni radé je také vyrazem duvéry vSech poradajicich divadel
v propojovani se a v tvorivy dialog. Duvery, ktera je v nasi takzvané
rozdelene spolecnosti tolik vzacna. Dramaturgii soucasneho Divadla
Husa na provazku charakterizuje zvysena pozornost, kterou coby
primarne nekomercni, spolecensky angazovaneée divadlo venujeme
tematum, pribéhum a skupinam lidi, jez aktualné nejsou ve verejném
prostoru adekvatne reprezentovany. Pro ne pak usilujeme hledat
nove formy jejich divadelni reprezentace. O tom, co rozdéluje, pritom
touzime vypovidat zpusobem, ktery spojuje.

— Martin Sladecek, dramaturg DSB za Divadlo Husa na provazku

v letech 2019-2021
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Postavy mluvi sice po vétSinu ¢asu na sebe navzajem, The characters mostly talk to each other at the same time,
ale ve skute¢nosti hovori predevsim do publika; nedivaji
se jeden na druhého, jako kdyby si byli zcela |hostejni,
zahanéji se navzajem do kouta pfi kazdé prilezitosti a ze
ziStnych dlvodl ¢ekaji na smrt otce rodiny. Vassa je
excelentnim vykonem Zuzany Stivinové - ostra byznys
woman s robotickou prichuti a uplnou absenci empatie.
Obcas se mimicky pokousi o usmev, je ale patrné, ze
chladné vztahy panuji i mezi ni a jejimi détmi.

— Natallia Skarynka, Theatrocén 2022

but in fact their talking is mainly directed towards the
audience; they don't look at each other, as if they were
completely indifferent to each other; they drive each other
into corners at any opportunity and, for profit-seeking
reasons, are waiting for the death of the father of the family.
Zuzana Stivinova plays an excellent Vassa - a sharp-elbowed
businesswoman with a robotic flavour and a total absence of
empathy. Sometimes she mimics an attempt at a smile, but it
is obvious that there are also cool relations between her and
her children.

— Natallia Skarynka, Theatrocén 2022

O Spalovag mrtvol, Divadlo Petra Bezruge, Ceska republika, 2017. Foto R. Vystrg&il
O The Cremator, Petr Bezruc Theatre, Czech republic, 2017. Photo: R. Vystrcil
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ﬁ()eské republika, 2019. Foto R. Vystr&il
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O Electra, Theat i;g Dlouha . treet, Czech Republic, 2019. Photo: R. Vystrcil

O Debata pro loutky, DAMU Divadlo Disk, Ceska republika, 2022. Foto J. Fuchs
O A Debate for Puppets, DISK Theatre, Czech Republic, 2022. Photo: J. Fuchs
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DSB je doma

Within the framework of the festival, theatres from all over the country
come to Brno each year. Productions from the capital of Prague are
complemented by those from regional theatres both near and far. The
national programme’s dramaturgy strives to select excellent productions
with an emphasis on genre variety, including multi-genre projects,
contemporary dance, puppet theatre and performances in public spaces.
Since 2010 the festival has offered the “We Have It at Home” (later “Brno
Showcase”) programme line in which all Brno theatres involved in the
festival present themselves. These productions, which are, among other

things, for journalists and non-Brno audiences, enable one to get to
know the latest productions that the theatres themselves perceive as
a representative display of their creative output.

Each year the preparation of the festival acts as a huge laboratory for us in
which we often feel like passionate alchemists who are obstinately trying

to create the best mixture, yet we are fully aware of the volatility and
unpredictability of the various reactions, expectations and impressions that can
occur during the performances themselves. The outcome is therefore uncertain
until the last minute, as the audience is the last and most key ingredient.

The real dialogue starts with a “chemical reaction” between the stage and the
audience, and that’s one of the main reasons we do theatre. Through a theatre
production we can talk together and communicate about absolutely essential
principles as well as totally ordinary things. Live — without hashtags.

— Barbara Gregorova, DSB dramaturge from NdB since 2019

The festival enables us and our audience to be reqularly confronted with the
diversity of trends and forms of contemporary theatre beyond our borders. It is
also a valuable platform for discussion, creative collaboration and self-education
across Brno’s theatres. Last but not least, it is an expression of trust among

all the organising theatres in connecting and having a creative dialogue, trust
which is so rare in our so-called divided society. As a primarily non-commercial,
socially committed theatre, the Goose on a String Theatre's current dramaturgy
is characterised by its focus on topics, stories and groups of people who are
currently not adequately represented in the public space. We are striving to look
for new forms of theatrical representation for them. Our desire is to talk about
divisive things in @ manner that unites.

— Martin Sladecek, DSB dramaturge, Goose on a String Theatre,
2019-2021

Q Deadtown, Divadlo bratfi Formanu, Ceska republika, 2018. Foto R. Vystr&il
O Deadtown, Forman Brothers' Theatre, Czech republic, 2018. Photo: R. Vystrcil

O Antigona (Fuck You, Daddy!), Cinoherni studio Usti nad Labem, Ceska republika, 2022. Foto M. Olbrzymek
O Antigone (Fuck You, Daddy!), Cinoherni studio Usti nad Labem, Czech republic, 2022. Photo: M. Olbrzymek

DSB 1s at home

Tusili jste, ze...

... divadelnici z hostujiciho Divadla v Dlouhe se v roce 2019 nechtené
dostali do hledacku brnenské policie, ktera nekompromisneée
zhodnotila jejich parkovani?

Did yvou know that...

... in 2019 the guest performers from the Theatre in Dlouha Street
unintentionally attracted the interest of Brno's police, who gave their
parking choices an uncompromising evaluation?

]
O Manzelska historie, JEDL, Ceska republika, 2021. Foto Rﬁ
O Marital History, JEDL, Czech Republic, 2021. Photo: R. Vystr€il

Marital History is an ironic, grotesque production with
cabaret elements. Songs that play with banality, ambiguous
costumes by Petra Vlachynska, live jazz music by Emil

Manzelska historie je ironickou, groteskni inscenaci

s kabaretnimi prvky. Pisné zahravaijici si s banalitou,
obskurni kostymy Petry Vlachynské, ziva jazzova

hudba Emila Viklického, usec¢né pointované dialogy
nam nabizeji pfibéh manzelstvi dramatika Strindberga
a jeho prvni zeny, hereCky Siri von Essen, vyvijejici se
od laskovnych zacatku, kdy je manipulace samoziejmou
soucasti milostné hry, az do nejkrutéjsich partnerskych
soubojl v tuseni neodvratného rozchodu a konce.

Z biografického materialu ale Lucie Trmikova jako
scenaristka vytvorila na existencialni kost oholeny,
modelovy pfibéh vyvoje vztahu muze a Zzeny (jak ho a relationship between a man and a woman (as Strindberg
vlastné sam Strindberg nacrtl). outlined it himself).

— David Drozd, Theatrocén 2021 — David Drozd, Theatrocén 2021

Viklicky, and curt dialogues with a punchline offer us

the story of the marriage of dramatist August Strindberg
and his first wife, actress Siri von Essen, developing from
playful beginnings, where manipulation is a matter-of-
course of love-play, to the cruellest of spousal conflicts,
which foreshadow an inevitable separation and end. From
biographical documentation, Lucie Trmikova created a cut-
to-the-bare-essentials archetype of the development of

O Zabijak Joe, Komorni scéna Aréna, Ceska republika, 2019. Foto R. Vystrgil
O Killer Joe, Aréna Chamber Theatre, Czech republic, 2019. Photo: R. Vystrcil
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O Heroes, Losers Cirque Company, Ceska republika, 2021. Foto M. Olbrzymek
O Heroes, Losers Cirque Company, Czech Republic, 2021. Photo: M. Olbrzymek

O 2zdenek Adame¥
O Zdenék Adamec + Se

; \
- . .;|'1 b ) . S, - .
» \;‘m ani, Divac o-Nazabradli, Ceska republika;2 )
Accusation, Theatre Na 7&bradli, Czech Republic, 2022. Phe
\ ©

O Nepfitel lidu, Slovacké divadlo, Ceska republika, 2017. Foto R. Vystrgil
O An Enemy of the People, Slovacké divadlo, Czech republic, 2017. Photo: R. Vystrcil




DSB je DSB i1s
spoluprace co-operation

Nedilnou soudast festivalu tvofi program pro profesiondly Divadelni koprodukee A programme for professionals and the expert public is an integral part fheatre coproductions
a odbornou verejnost. Diky zahranic¢nim i tuzemskym hostim vytvari 2021/2022 of the festival. Thanks to its foreign and local guests, the festival creates 2021/2022
_ _ , , ., ., , , g , - BuranTeatr: | am not alone (Juraj Augustin, Petr Holik, Patricia PaZickd, Simona VagkoviGova) . e e e . . . . - BuranTeatr: I Am Not Alone (Juraj Augustin, Petr Holik, Patricia PaZicka, Simona Vaskovicova)
feSt|Va| pI‘OStOr prO meZ|Ob0 Fova Set kava N |, Sd | |en| Zku SenOSt| - Divadlo LETi: Pubkviz o budoucnosti svéta (Marie Spalova, Martina Schlegelova) d Space fOI' 1nterd13C1P11nafY meetlngS, the Shaflng Of PraCtlcal eXPerlenCQ - LETI Theatre: A Pub Quiz about the Future of the World (Marie Spalové, Martina Schlegelova)
. s . , .7 s s s - Divadlo X10: Druzi lidé (Toma$ Louzny, Ondfej Novotny) . . . . . . . - X10 Theatre: Other People (Tomas Louzny, Ondrej Novotny)
Z praxe a prO d ISkuze O nOVyCh d |Vade| nICh perspektlvaCh’ dOtykaJ ICI - Geisslers Hofcomoedianten: 27 Exekucni show Jana Mydlare and dlSCUSSlOHS anOIVIHg new perSPECtIVES on current tOplCS m the - Geisslers Hofcomoedianten: 27 - The Jan Mydlar Execution Show
se aktudlnich témat divadelniho svéta. Publikem ¢asti téchto akci (Ludék Horky, Natélie Preslové, Helena Koblischkovd, Petr Hasek) world of theatre. Some of these events also include the lay public. (LudZk Horky, Natdlie Preslovd, Helena Koblischkov, Petr Hasel]
o .. Divadlo Feste: Hilsner a ti druzi (Jifi Honzirek, Katarina K. KoiSova) - Feste Theatre: Hilsner and the Others (Jifi Honzirek, Katarina K. Koisova)
jeltverej nost. - Divadlo Toy Machine: David a Golia$ (Tomas B&hal, Toma$ Podrazil, Pavel Hefman) Al d i ~al : b th the M : - Toy Machine Theatre: David and Goliath (Tomas Béhal, Tomds$ Podrazil, Pavel Hefman)
Balet NdB - Noosféra neboli zmrzlinové andante pro tanecniky a fontanu Onger_term ramaturglca CO—Operathn egan with the eetlng - NdB Ballet - Noosphere or An Ice-cream Andante for Dancers and a Fountain
Dlou hOdObéjél SpOlU préci navazala dramatu rgie S festivaly Meetin g (choreografie Kristyna Kmentova, Carolina Isach, Barbora Bielkovd, Uladzimir lvanou, Nelka Lazovic) Brno, Mala inventura and Maraton hlldby Brno festivals. The latest (choreography Kristyna Kmentova, Carolina Isach, Barbora Bielkova, Uladzimir lvanou, Nelka Lazovic)
Brno, Mald Inventura a Maraton hudby. Nejnovéjsi spole€né projekty  On-line koprodukce joint products also include the INDUSTRA culture hub and Online co-productions
. i . o . - Cirk La Putyka: Telefonni ustfedna Brno , . , - Cirk La Putyka: Brno Switchboard
Zd h 'n UJI ta ke ku |tu rni h u b I N DUSTRA a kreat|vn| ce ﬂtru m KaZHICG. - Studio HrdinG: O¢i v sloup (Jifi Adamek a kol.) the Kaznlce creative centre. - Studio Hrdinti: Rolling Eyes (Jiti Addmek et al.)
Divadelni spolek JEDL: Manzelska historie (Nebesky-Trmikova-Prachar) - JEDL Theatre: Marital History (Nebesky-Trmikova-Prachar)
p y
Festival uzce spolupracuje také s Divadelni fakultou JAMU - - The festival closely collaborates with the Janacek Academy of Performing s
jeji studentky a studenti maji moznost ucastnit se masterclass + Divadlo X10: Vyhnanstvi (rezie Kamila Polivkova) Arts’ Theatre Faculty - its students have the opportunity to participate © X10 Theatre: Exile (director Kamila Polivkov)
L, o . . o ] ] ] - Divadlo Husa na provazku: Hrdinky (Palina Dabravolskaja a kol.) i . . . ] . . - Goose on a String Theatre: Heroines (Palina Dabravolskaja et al.)
S pOzva nyml Zahranlcnlml tvurcl nebO Na feStlvalu praCOvat JakO . Divadlo Polarka: Dlouhy, Siroky, Bystrozraky (rezie Monika Jelinkova, Marie Bravencova) 1N master ClaSSQS Wlth anIted fOfelgIl artists and fo WOrk as interns . Poldrka Theatre: Long, Broad and Sharpsight (director Monika Jelinkovd, Marie Bravencovd)
staziste. Na reflexi uverejnovane v casopise Theatrocén, ktery od oooa at the festival. Students from the Department of Theatre Studies at 204
roku 2023 vychazi plné elektronicky, se podileji studentky a studenti - Divadio X10: Filoktétes (OndFej Novotny, rezie Ondfej Stefatidk) Masaryk University’s Faculty of Arts and from other departments of -~ X1o Theatre: Philoctetes (Ondfej Novotny, director Ondfej Stefafidk)
. ) o . ) . - Tygr v tisni: OIDIPUS KOMPLET (rezie Zuzana Burianova, lvo Kristian Kubak, Vaclav Kunes) _ _ _ _ . N - Tygr v tisni Ensemble: OEDIPUS COMPLETE (director Zuzana Burianova, Ivo Kristian Kubak, Vaclav Kunes)

Katedry divadelnich studii Filozoficke fakulty MUNI a dalSich . Les Antliaclastes, DIFA JAMU a Ceské centrum v Pafizi: Droeshouttv portrét: Jak se rodi Shakespeare theatre studies and art schools all over the Czech Republic contribute to . Les Antliaclastes, JAMU's DiFa and the Czech Centre in Paris: The Droeshout Portrait: How Shakespeare Is Born

. v o , v , v , X , . (reZie Patrick Sims) ; . . . ; ’ . 4 . ; (director Patrick Sims)
d |Vade| neved nyCh kateder au meleCkyCh SkOI Z Cele CeSke repu bl | ky - Gaisslers Hofcomoedianten: Alchymisti. Zlodéjny teatrolab (Vojtéch Francu, Petr Hasek) the reﬂeCthnS pUthhed in the Tjeatrocen magaZITle, WﬂlCh haS DEEIl - Gaisslers Hofcomoedianten: Alchemists: The Goldsmith's Theatrical Lab (Vojtéch Francti, Petr Hasek)

g _ ) _ , ublished fully electronically since 2023. o
Prikladem mezioborového programu byla jednodenni konference Televizni dokumenty P 4 4 > Televizni dokumenty

v 7 , _ . T , o - Ceska televize x DSB 2021: Hovory z Jan : . e e . + Ceska televize x DSB 2021: Hovory z Jan
poradana ve spolupraci s Asociaci divadelnich lektoru Co na (portrét Jana Kageny) An example of the interdisciplinary programme was a one-day (portrét Jana Kaceny)
. , , : v s v C Gocka - . - ke » : : . Ceskd televize x DSB 2022: Smrti Evy Télské:
to divak?, ktera se konala v ramci 13. roéniku DSB. Vénovala se Ceska televize x DSB 2022: Smrti a sny Evy Talske: conference entitled What Does the Viewer Have to Say about It? which was esKe feevize X Dob 20221 I A sty By J4iske
’ portrét divadelni basnitky _ portrét divadelni basnitky

sou¢asnému stavu prace s publikem a hostila nejen zastupce - Ceska televize x DSB 2023: Smrt divadlu. organised in collaboration with the Association of Theatre Educators | Iieikattiev_l??XDSB 2023: Smrt divadiu.

. . , , . , e s Hubert KrejcCi o ’ Tubert Krejci
divadel a divadelni lektory, ale také aktivni divaky:. . Geska televize x DSB 2024: and took place within the framework of DSB'’s 13th year. It focused - Ceskd televize x DSB 2024;

S et : " . . . ] _ Bezcasi Jana Antonina Pitinskeho
| | ] | o , Bezcasi Jana Antonina Pitinskeho on the current state of working with the audience and hosted not I

Od roku 2021 je festival take koproducentem divadelnich inscenaci Ok . . . e
) o o - _ o ] E only representatives of theatres and theatre educators, but also active 7
ceskych i zahranicnich nezavislych divadel a televiznich dokumentu, OFs [E]gs

.. , y . L theatregoers.
ktere jsou navazne na festivalu premiérovany.

Since 2021 the festival has been a co-producer of theatre productions by

Soucasti tzv. inscenacniho inkubatoru DSB je take putovni cyklus . . . .
) P Y independent Czech and foreign theatres and television documentaries

(Ne)zavisla spojeni, ve kterém se spoleéné setkavaji zastupci

.. . . e . , o that are premiered at the festival.
nezrizované divadelni scény a oficialnich divadelnich domu ke P

spolecne diskusi nad rezonujicimi tématy tykajicimi se napt. The DSB staging incubator also includes a travelling series called (In)
kritiky nebo profese dramaturgie - programy (Ne)moznosti kritiky dependent Connections in which representatives of the non-established
v roce 2022 a (Ne)viditelna dramaturgie v roce 2023. theatre scene meet with official theatre houses to jointly discuss

resonating topics related to, for instance, critique or the dramaturgical
professions - the (Im)possibilities of Critique (2022) and (In)visible

Tusili jste, ze... Dramaturgy (2023) programmes.

... V roce 2021 byly v ramci debaty Nova perspektiva vedené Alici
Koubovou formulovany body predstavujici vychodiska pro nové

ofemyéleni o divadelni kultufe v dobé postcovidové. Byl mezi Did you know that...

nimi pozadavek na prevedeni pracovnich podminek v kulture do ...In 2021, within the framework of the New Perspective discussion lead
udrzitelné podoby nebo konstatovani o znovuzrozeni politického by Alice Koubova, starting points were formulated for new ways of

a aktivistického divadla. thinking about theatrical culture in the post-Covid era. They included

a requirement to make the working conditions in culture sustainable and
a statement on the rebirth of political and activist theatre.

O Zinteraktivni konference divadelnich lektorl. Co na to divak? 2022. Foto archiv DSB.
O From the interactive conference of theatre educators What Does the Viewer Have to Say about It? 2022. Photo: DSB archive.
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O Martin Glaser vita v Brné slovenskou prezidentku Zuzanu Caputovou, 2022.
O Martin Glaser welcomes Slovak President Zuzana Caputovd to Brno, 2022.
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O Smrti a sny Evy Talské, doprovodny program, 2022. Vystrdil

O The Deathys and Dre m of Eva Talska, accompanying programme, 2022,__11130to: strcil
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DSB jsou

generace

Nabidka inscenaci pro déti riznych vékovych kategorii a nactileté
se postupneé rozrustala a dramaturgie festivalu zacala cilit na

obé hrany této ¢asti divackého spektra - na festivalu se objevuiji
inscenace pro batolata a ¢im dal vétsi péce je vénovana také divadlu
urcenému mladym dospelym. Nejsirsi skupinu v tomto poli vsak
tvori rodinne inscenace, které umoznuji propojit vsechny generace.
Nektera ¢ceska divadla zameérena na detskeho a mladistvého divaka
jsou na festivalu stalymi hosty (napfiklad hradecké Divadlo Drak
nebo prazské Divadlo Minor). Cilené pro festival vznikly také dveé
détské koprodukéni inscenace Dlouhy, Siroky a Bystrozraky a také
interaktivni hra Divadlo jsi ty.

DSB je meritko. Polarka je malé divadlo, Brno je malé mesto,
divadelni svét je tak velky, jak jsme ochotni si pfipustit. VV kazdém
pripadeé ale, once upon a time, I. p. 2016, jednomu malému divadlu
dost zvedlo sebevedomi, kdyz ho prizvali k poradani festivalu

v jednom malém meste...

Jan Cimr, dramaturg DSB za Divadlo Polarka v letech 2019-2022

Divadelni svet Brno vnimam jako nesmirné inspirativni udalost -
nejen proto, ze dokaze rozsirovat obzory svym divakum, ale do velké
miry provokuje i nasi vlastni zvedavost. Jake zajimave tituly se nam
letos podari najit? Které noveé tvurce pozname? Jak obstoji nase
pojeti divadla v konfrontaci s tim nejlepsim, co se na soucasnych
jevistich objevuje? Toto rozhlizeni se za hranice lokality, v niz
pusobime, je pro nasi vlastni tvorbu nesmirné ddlezité a prfinosné.
Verime, ze smysl umeni je jak v niterném ponoreni se do vlastniho
nitra a fantazie, tak v pribézném dialogu se svétem a schopnosti
vstrebavat nove vlivy, technologie a smeéry. Do tohoto svetovéeho
kontextu chceme prinaset viastni poetiku, styl a tvurci vklad.

— Vendula Bortuivkova, dramaturgyné DSB za divadlo Radost od roku 2023

O Komodo, Divadlo Lampion, Ceska republika, 2022. Foto M. Olbrzyaek.
O Komodo, Lampion Theatre, Czech Republic, 2022_.';%;10 M. Olbrzymek
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Do detaill vyuzita dievéna scéna Olgy Ziebinské
prekvapovala stale novymi detaily a vyuzitim

a probouzela détskou radost. Zvlast v momentech, kdy
herci divaky primo zvali do hry, a ti nasledné vstupovali
do déje: at uz Slo o skladani pokojicku hlavniho hrdiny
Péti, vedeni auta pri cesté na letisté nebo obchazeni
ostrova Komodo s vlastnim turistou po turistickych
atrakcich. Island.

— Sara Matusova, Theatrocén 2022 — Sara Matusova, Theatrocén 2022

kept on surprising with yet another new detail and use and
evoked the children’s joy. Especially when the actors invited
the audience directly into the play and the audience then
became part of the plot: putting together the children’'s room
of the main character, Péta; steering a car on the way to the
airport; or walking a tourist around the sights of Komodo

O Moment, Damuza, Ceska republika, 2019. Foto R. Vystréil.
O Moment, Damuza, Czech Republic, 2019. Photo: R. Vystrcil

) O Pejprboéj, Radim Vizvary, Ceska republika, 2019. Foto R. Vygfrail:

O Paperboy, Radim Vizvary, Czech Republic, 2019. Photo: R. trcil
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O Momotard, Damuza, Ceska republika, 2019. Foto R. Vystréil.
O Momotard, Damuza, Czech Republic, 2019. Photo: R. Vystr¢il

ks LA n-f"’
?’ﬁ-ﬁ' ;-'? g 3 ;_—.- 5

P

o - L fk
iy e

Olga Ziebinska's wooden stage, utilised to the smallest detail,

Miminam a batolatiim
Blizko, Centrum Sztuki Dziecka w Poznaniu, Polsko, 2018
Batolarium, Babkové divadlo na Razcesti, Slovensko, 2018
Batosnéni, Damuza, Ceska republika, 2018
Moment, Studio Damuza, Ceska republika, 2019
Mimini divadlo: Lesni fantazie, Divadlo Radost, Ceska republika, 2023

Détem 6+
Posledni trik Georgese Méliése, Divadlo Drak, Ceska republika, 2015
Tisic tuctd, Jakub Maksymov, Ceska republika, 2018
Koukej, svét!, Divadlo Minor, Ceska republika, 2018
AZ na dfen, Divadlo X10, Ceska republika, 2018
Pejprbdj, Radim Vizvary, Ceska republika, 2019
Momotard, Studium Damuza, Ceska republika, 2019
Pulcinella, Teatro Matita, Slovinsko, 2019
Tandéirna, Divadlo Poléarka, Ceska republika, 2021
Demokracie, Divadlo Minor, Ceska republika, 2021
Jabloriova pohadka, Loutky bez hranic, Ceska republika, 2021
Komodo, Divadlo Lampion, Ceska republika, 2022
Zazrak (s)tvofeni, Laterna magika ND Praha, Ceska republika, 2022
Do hajan!, Divadlo Drak, Ceska republika, 2022
Arkticky Robinson, Warriot Ideal, Ceska republika, 2022
Bratfi nadéje, Divadlo Minor, Ceska republika, 2023
Moetivi Karavan / Expedice k domovu, ProFitArt, Ceska republika, 2023
Maly strom, Divadlo Lampion, Ceska republika, 2023

Détem 12+
Happy Bones, Teatro Matita, Slovinsko, 2019
Hamlet on the Road, Divadlo Radost, Ceska republika, 2022
Pinocchio, Divadlo Radost, Ceska republika, 2022
Ambra, Les Antliaclastes, Francie, 2022
Antigona, Divadlo Drak v koprodukci s Mé&stskymi divadly Prazskymi, Ceska republika, 2023

Mladym dospeélym
Sexualni vychova, Teatr Wspotczesny w Szczecinie, Polsko, 2023
Marys$a: PFib&h vraha, JihoGeské divadlo-Malé divadlo, Ceska republika, 2023

Zazitkové akce pro malé i vétsi
Kudy vede cesta?, Divadlo Polarka, 2021 - putovani po rlznych stanovistich u jednotlivych brnénskych divadel /
Cesta divadelni krajinou, Divadla DSB, Ceska republika, 2022
Hurd, loutky! - divadeln&-vytvarna dilna pro déti a rodiée, DSB a Divadlo Radost, Ceska republika, 2022
Divadlo jsi Ty! - larpova hra, v niz se ¢erstvy absolvent herectvi snazi ziskat angazma, DSB a zapojena divadla,
Ceska republika, 2022, 2023
Rodny list: interaktivni zazitkovy program z obdobi protektoratu v Divadle na Vystavisti
(pro uéastniky od 14 let), Ceska republika, 2023

O Bratfi nadéje, Divadlo Minor, Ceska republika, 2023. Foto J. Cép.
O Brothers of Hope, Minor Theatre, Czech Republic, 2023. Photo: J. Cap

O Cesta divad@lni Brajinou, Ceska republika, 2022 888to R. Vystrdil
SO Travelling tH#@ughithe theatre landscape, Czech Repillic, 2022. Photo: R. Vystr¢il
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the younger

The productions on offer for children of all ages, as well as teenagers,

have gradually expanded, and the festival's dramaturgy has begun

exploring the limits of this part of the audience - productions for

toddlers are now put on at the festival and ever more care is being
devoted to theatre for young adults. However, the broadest subset in

this area is made up of family productions that enab:
all generations. Some Czech theatres that focus on ¢

e the connection of

nildren and young

audiences are permanent guests at the festival (for instance, Hradec
Kralove's Drak Theatre and Prague’'s Minor Theatre). Two children’s co-
productions - Long, Broad and Sharpsight and the interactive play You Are

Theatre! - were written especially for the festival.

DSB 1is the benchmark. Polarka is a small theatre, Brno is a small city, and the
theatre world is as big as we're willing to admit. In any case, once upon a time
in 2016, one small theatre’s self-confidence increased a great deal after having

been invited to organise a festival in one small city...

— Jan Cimr, DSB dramaturge, Polarka Theatre, 2019-2022

I perceive Theatre World Brno as an unbelievably inspirational event — not only
because it can expand the horizons of its audience, but because it also provokes

our own curiosity to a large extent. What interesting performances will we
succeed in discovering this year? What new creators will we be introduced to?
How will our theatres fare when confronted with the best of what is appearing
on today’s stages? This searching beyond the borders of the location of our

activities is immensely important and beneficial to our own creative efforts.

We believe that the point of art is both an inward immersion into ourselves and

fantasy as well as an outward dialogue with the world and the ability to absorb
new influences, technologies and directions. We want to bring our own poetics,

style and creative input into this global context.

— Vendula Boruvkova, DSB dramaturge, Theatre Radost, since 2023

O Sexualni vychova, Teatr Wspoétczesny w Szczecinie, Polsko, 2023. Foto M. Olbrzymek.
O  Sex Education, Teatr Wspolczesny w Szczecinie, Poland, 2023. Photo: M. Olbrzymek

Inscenace se zabyva tématy, jako jsou fungovani
pohlavni soustavy, sexualni identita a orientace,

The production focuses on topics such as the functioning

of the reproductive system, sexual identity and orientation,

konsensualni styk a sexualni natlak, dopady pornografie consensual intercourse and sexual coercion, the impact of

na (nejen) mladé a s tim spojené komplexy ohledné
vzhledu vlastnich tél a genitalii. Vyuziva pritom
prostredky, jako jsou soukromé zpovedi, stand up

a improvizace. (...) Uvodni hororova scéna poukazuje na
pocity strachu a nejistoty, kterymi si v puberté prosel
snad kazdy. Herci vykrikuji a zaroven hyperbolicky
ilustruji rGzné myty, jako napfiklad, ze kvili masturbaci
roste ochlupeni na dlanich. Helena Urbanska vtipné
vypravi o svém debutu na jevisti, ktery zaroven slouzi

jako paralela k sexualnimu debutu, a ukazuje, ze vSechna and shows that all first times, not just sexual ones, are scary.

pornography on (not only) the young, and related complexes
with regard to the physical appearance of one’s body and
genitalia. It uses means such as private confessions, stand-
up and improvisation [...] The initial horror scene depicts
the feelings of fear and uncertainty almost everyone went
through during puberty. The actors shout and hyperbolically
illustrate various myths, such as masturbation leading to
hairy palms. Helena Urbarniska wittily tells the story of her
stage debut, which also serves as a parallel to a sexual debut

poprvé jsou désiva, nejen ta sexualni. — Nikola Kalna, Theatrocén 2023

— Nikola Kalna, Theatrocén 2023
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O Demokracie, Dlvadlo Mlnor Ceska Eeﬁ‘ubllka 2021 ?oto R. Vystrcil.

O Democracy, Minor Theatre Czech Repubhc 205,1 Phpto R. Vystrcil
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O Zazrak (s)tvofeni, Laterna Magika, Ceska republika, 2022. Foto R. Vystrgil.
O Paper Story, Laterna Magika, Czech Republic, 2022. Photo: R. Vystrcil

O Happy Bo

enerations

For babies and toddlers

Nearby, Centrum Sztuki Dziecka Theatre in Poznan, Poland, 2018
Theatre for the Very Young, Na Razcesti Puppet Theatre, Slovakia, 2018
Toddler-dreaming, Damuza Studio, Czech Republic, 2018

Moment, Damuza Studio, Czech Republic, 2019

Children’s Theatre: Forest Fantasy, Radost Theatre, Czech Republic, 2023

For children age 6+

Georges Meélies' Last Trick, Drak Theatre, Czech Republic, 2015

The One Thousand Dozen, Jakub Maksymov, Czech Republic, 2018
Look, the World!, Minor Theatre, Czech Republic, 2018

To the Bone, X10 Theatre, Czech Republic, 2018

Paperboy, Radim Vizvary, Czech Republic, 2019

Momotaro, Damuza Studio, Czech Republic, 2019

Pulcinella, Teatro Matita, Slovenia, 2019

Dance Hall, Polarka Theatre, Czech Republic, 2021

Democracy, Minor Theatre, Czech Republic, 2021

Apple Fairy Tale, Puppets without Borders, Czech Republic, 2021
Komodo, Lampion Theatre, Czech Republic, 2022

Paper Story, Laterna magika, National Theatre Prague, Czech Republic, 2022
Off to Bed!, Drak Theatre, Czech Republic, 2022

Arctic Robinson, Wariot Ideal, Czech Republic, 2022

The Brothers of Hope, Minor Theatre, Czech Republic, 2023

Moetivi Karavan /Expedition Home, ProFitArt, Czech Republic, 2023
A Small Tree, Lampion Theatre, Czech Republic, 2023

For children age 12+

Happy Bones, Teatro Matita, Slovenia, 2019

Hamlet on the Road, Radost Theatre, Czech Republic, 2022
Pinocchio, Radost Theatre, Czech Republic, 2022
Ambergris, Les Antliaclastes, France, 2022

Antigone, Drak Theatre in co-production with the Prague City Theatres, Czech Republic, 2023

For young adults

Sex Education, Teatr Wspotczesny w Szczecinie, Poland, 2023

Marysa: The Story of a Murderer, South Bohemian Theatre - Small Theatre, Czech Republic, 2023

Experiences for the young and old

Which Way Does the Path Go?, Polarka Theatre, 2021 - travelling via different posts at individual Brno theatres /

travelling through the theatre landscape, DSB theatres, Czech Republic, 2022

Hurray, Puppets! - a theatrical-artistic workshop for children and parents, DSB and Radost Theatre, Czech Republic, 2022

You Are Theatre! - a LARP play in which a fresh acting graduate tries to get an engagement, DSB and participating theatres,

Czech Republic, 2022, 2023

Birth Certificate: An interactive experience from the Protectorate era at the Theatre at the Exhibition Centre

(for participants over 14 years of age), Czech Republic, 2023

O Moetivi Karavan/Expedice k domovu,ProFitArt, Ceska republika, 2023. Foto I. Dvorak.
O Moetivi Karavan/Expedition Home, ProFitArt, Czech Republic, 2023. Photo: I. Dvorak

Teatro Matita, Slovinsko, 2019. Foto archiv DSB.
atro Matita, Slovenia, 2019. Photo: DSB archive




DSB je divak

Divadlo nemuze existovat bez publika. Také divadelni festival tvori
kromeé performeru i divaci. Odrazi pestrost festivalu, zrcadli jeho
ambice, vytvari atmosféru. Publikum se setkava nejen v divadelnich
salech pri predstavenich, ale také ve foyer pri lektorskych uvodech
nebo naslednych diskuzich s tvurci, na venkovnich prostranstvich

i v neobvyklych prostorach. Divaci a divacky nikdy nejsou pasivnimi
prijemci - reaguji a interaguji, diskutuji a demonstruji, smeji se, divi
se, dojimaji a jsou vzruseni.

Divadelni svet nemilosrdne zrcadli, ze zijeme v case zasadni
promeny spolecnosti, hodnot, krajiny kolem nas. To, co jsme drive
povazovali za globalni problemy odehravajici se daleko od nas, je
dnes realitou, ktera se nas dotyka na mnoha urovnich a vyvolava

v nas nebyvaly pocit nejistoty. Neustalé zpochybnovani vSak mize
byt i zakladem hledani novych cest k reseni, k prijeti téeto ,nejiste
doby*, v niz se bud nechame zastrasovat a budeme vénovat svuj

cas i energii zkoumani toho, co nas odlisuje, anebo budeme ochotni
objevovat, co nas bez ohledu na nasi viru, politické nazory ¢i gender/
pohlavi spojuje.

— Barbara Gregorova, dramaturgyneé DSB za NdB od roku 2019

Pandemie covidu-19 nas v ramci festivalu priméla k vytvoren/
audiovizualnich formatu v online podobé / do online prostoru.
Projekt scenickeho cteni Senekova Oidipa a na to navazujici
dokumentaristicka Anticka anketa se odehraly na miste, kde
pusobilo Divadlo U stolu, a pfipomenul nejen atmosféru osobitého
prostoru, ale zejména osobnosti s nim spojenymi — Evu Stehlikovou
a Frantiska Derflera. Tim vznikla samostatna linka dokumentu

o divadelnich osobnostech (Smrti a sny Evy Talské, Hubert

Krejéi — Smrt divadlu!, Hledani Jana Antonina Pitinského), ktera se
rozvinula v dlouhodobéjsi koprodukci s Ceskou televizi. V online

i tiskove podobe byl vytvoren mj. unikatni casopis Theatrocéen, ktery
zachycuje atmosfeéru festivalu skrze kritické reflexe a divacke zazitky.

— Hana Hlozkova, dramaturgyné DSB za NdB od roku 2020

O Moment, Studio Damuza, Ceska republika, 2019. Foto R. Vystréil
O Moment, Damuza Studio, Czech Republic, 2019. Photo: R. Vystrcil
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‘Santini, JEDL, Ceské republika, 2021,

b

O Skatuleni, PONEC - divadlo pro tanec, Ceska republika, 2022. Foto R. Vystr&il
O Skatuleni, PONEC - Theatre for Dance, Czech Republic, 2022. Photo: R. Vystr¢il
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V roce 2021 se festival uskutec¢nil po jednoleté pauze zpusobené
pandemii covid-19. Jednalo se o prvni hromadnou, verejne
pristupnou akci vubec. VSichni zuc¢astnéni se museli vyrovnavat

s fadou omezeni. Kromeé povinnosti se pred vstupem do divadla
testovat a v hledisti pouzivat respiratory byly zasadne redukovany
kapacity salll. Cast programu sestévala z produkci on-line.

Atmosféera Noosféry byla skutecné vynikajici — hrazeni byla ze vsech
stran v oblezeni divaku, nékteri posedavali i na schodech Janackova
divadla, nékteri z divadelniku si pohled uzivali z balkonu budovy.
Predvadené choreografie byly v atmosfére napéeti a vzruseni, které
postupne zahalovaly sero a tma, a naopak rozzarovala vizualni
dramaturgie reflektoru a barevného sviceni, velmi pusobivé

a strhujici. V zavérecném potlesku bylo slyset (a vidét), co nam
posledni mesice tolik chybélo: spolecné ocenéeni zhlédnutého,
sdileni dojmu, radost ve tvarich ucinkujicich. Vse, co si do té chvile
tvdrei pripravovali v prazdnych zkusebnach a salech, konec¢né

ziskalo svou odezvu a naplnéni pritomnosti divaku.

— Iva Mikulova, Theatrocén 2021

Tusili jste, ze...

... Od roku 2010 navstivilo festival vice nez 80 000 platicich divaku.
(Tento pocet by stoSedesatkrat zaplnil namésti Svobody a vice nez
desetkrat brnénskou Winning Group arénu).

O Festivalovy Meeting Point Koma, 2023. Foto J. Cap
O The festival's Koma Meeting Point, 2023. Photo: J. Cap
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DSB 1S
the audience

Theatre cannot exist without an audience. In addition to the

performers, a theatre festival also consists of the audience. It reflects the
festival's diversity, mirrors its ambitions, and creates its atmosphere. The
audience meets not only in the theatre halls during the performance, but
also in the foyer during introductions or subsequent discussions with
the creators, outdoors, and in unusual spaces. The viewers are never just
passive consumers - they react and interact, discuss and demonstrate,
laugh, wonder, are moved and get excited.

The world of theatre mercilessly reflects the fact that we are living in times

of fundamental changes in society and the values and landscape around us.
What we earlier considered to be global problems taking place far away from
us are now a reality that affects us on many levels and evokes unprecedented
feelings of uncertainty. However, constant doubting can be a foundation for
searching for new ways to find solutions, for accepting these “uncertain times”
in which we either allow ourselves to be scared, devoting our time and energy
to investigating what makes us different, or we make an effort to discover what
connects us, regardless of our faith, political opinions or gender/ sex.

— Barbara Gregorova, DSB dramaturge from the NdB since 2019

Within the framework of the festival, the Covid-19 pandemic forced us to create
audiovisual formats in an online form/for an online space. The public reading
of Seneca’s Oedipus and The Antiquity Survey documentary related to it took
place on the site of Divadlo U stolu’s activities and brought to mind not only the
atmosphere of a distinctive place, but mainly the personalities connected with
it — Eva Stehlikovd and Frantisek Derfler. This gave birth to an independent
line of documentaries about theatre personalities (The Deaths and Dreams of
Eva Talska, Hubert Krejci — Death to the Theatre!, and Jan Antonin Pitinsky’s
Seeking) that has since grown into a longer-term collaboration with Czech
Television. In addition, the unique magazine Theatrocén, which captures the
festival atmosphere through critical reflections and audience experiences, was
published online as well as in printed form.

— Hana Hlozkova, DSB dramaturge from the NdB since 2020

O Divaci ve foyer, Mary$a (ml&i), Depresivni déti touzi po penézich, Ceska republika, 2022. Foto R. Vystréil
O Audience in the foyer, Marysa (Is Silent), Depressed Children Desire Money, Czech Republic, 2022. Photo: R. Vystrcil
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foto: Robert V

Noosféra, Narodni divadlo Brno, Ceska republika, 2021. Foto M. Olbrzymek
_Noosphere, Brn_o National Theatre, Czech Republic, 2021. Photo: M. Olbrzymek
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Faust, Divadlo pod Palmovkou, Ceska republika, 2019. Foto M. Olbrzymek
Faust, Palmovka Theatre, Czech Republic, 2019. Photo: M. Olbrzymek
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O Divaci, Azyl, Kibbutz Contemporary Dance Company, lzrael, 2022. Foto M. Olbrzymek
O Audience, Asylum, Kibbutz Contemporary Dance Company, Israel, 2022. Photo: M. OlbtZymel&
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In 2021 the festival took place after a one-year break caused by the
Covid-19 pandemic. This was the first-ever mass, publicly accessible
event. All participants had to cope with many restrictions. Apart from
compulsory testing before entering the theatre and the use of facemasks
in the audience, the capacity was fundamentally reduced. Some
programmes consisted of online productions.

The atmosphere of Noosphere was amazing — the barriers were besieged

by the audience on all sides; some were sitting on the stairs of the Janacek
Theater while others were enjoying the view from the building’s balcony.

The choreographies presented were highly effective and stirring within an
atmosphere of tension and excitement, being gradually shrouded in twilight and
darkness or illuminated by the visual dramaturqgy of spotlights and coloured
illumination. During the final applause, one could hear (and see) just what we
had been missing in recent months: the joint appreciation of what we have just
seen, the sharing of impressions, and the joy on the faces of the performers.
Everything the creators had been preparing in empty rehearsal rooms and
auditoriums finally got a complementary response in the presence of the
audience.

— lva Mikulova, Theatrocen 2021

Did you know that...

...more than 80,000 paying audience members have attended the festival
since 2010? (This number would fill Freedom Square one hundred and
sixty times and the Winning Group Arena Brno more than ten times.)

O Noosféra, Narodni divadlo Brno, Ceska republika, 2021. Foto M. Olbrzymek
O Noosphere, Brno National Theatre, Czech Republic, 2021. Photo: M. Olbrzymek
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O Divaci na lektorském uvodu, Woyze}\k, Kupalgl‘jcy, Belorusko, 2022. Foto R./Vystrcil
O Audience at an introduction, Woyzeck, 'I{upafgﬁ,cy;;ﬁeiar@-, 2022. Photo: R. Vystrcil
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